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The dancer rises, ’
unfolding like a 4

flower... . ‘f

. light as air._.

= And then she goes into focus.
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We're doing a minimalist,

modernized Swan Lake. Small cast,

The practice in its entirety consists of honing the
so lots of opportunity for featuring. 7 ty f .
performance of this limited repertoire.

-

| i ! . By its very nature, | will
newver, ever be good enough.

So show me
the best

you've got.

The company is run like an army,
and we are the soldiers.

Thank you,
EVETYyOnE.
Cast list's up
on Thursday.

You understand why a dancer
would want to sleep after.




50 how did the
audition go?

Oh, 1 don't
know. | might
feelokay about
it, but the way
he locks at me, |
don't know if |
can trust myself

to judge.

You really have no

idea how you did?

Wha, lason? |

serioushy doubt

he thinks as

Iittle of you as

you seem to

think he does. |

mean, he's

given you roles

before.
Yeah, but you
don't see how

he is.




"Like ... like no matter how hard |
try, he always pushesfor more "

Mo wonder you're so stressed out.

You must hate working for him.

You're an

amazing

dancer, Lise.

il

"MNo matter how well | think 1 do, 1 am
never going to do well encugh for him."

g

loanna, he's brilliant. He has so much talent and
creativity, and all this passion for dance ... if anything,

it's because I'm not good enough.

Mot amazing
enough. Mot
for him,
anyway. But
believe me,
he's not the
problem.

It's... this other girl. This other
dancerin the company.




"Her name is Marina.”

"Maybe it's crazy, but | feel like... like she's gunning for me."

Mot like that! She's really pood, Jo. She's clean,

she's precise, she's consistent... all the things
that were tough for me. lason’s got to see that.



concerned, you are
the dancerto beat.

| hope you didn't

psych yourse If out
with worrying.

| just... don't
know if | have

it, you know?

“She has so0 much focus,
yvou know? | bet she
wasn't second-guessing
herself, trying to gauge
la=on’s reaction.”

Oh, geez. That's probabhy
exacthy what | did.

Don't beat yourself up too much about
it. That'll only make things worse.

Well.. onby
one way to
find out.



Tchaikovsky's classic
SWAN LAKE
Choreographed by Jason Haviland

Pt

CAST
Odette, the White Swan..................Li q
Siegfried, the Prince... ... e een o Bryce O 'Con
Rothbart, the wicked baron............

[ BESEE Y

Well? How
did you do?

Lise, that's wonderfull See,

| knew you could do it!

_ I don’t believe it | thought | blew

- | it Jesus, Marina's going to—



CAST
Odette, the White Swan........... .. Lice Day
Siegfried, the Prince... . e ver oo Bryece O’ Comm
Rothbart, the wicked baron............Chad Belling
Odile, the Black Swan................. Marina Glass

I « o ofessica Avery
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My God!

Here you are!

Nhat are you doing out here?

You're going to be late for calll

... 1don't know if
| can do it, lo.

Things aren’t
working. 1 don't
think 1 have it.




But the show goes up
in afew hours. You
have to be there!

What's gotten into you?
You're not still psyching

yourself out, are you?

Its.. its more ljust need to get my
complicated than that.

head together, ckay?

Jo, lcan't talk
about this right
now. | just
needa minute.
Okay?

Lise... are you ckay?

What's wrong?




Just make sure you
get to the theater in
time. The show can't

happen without you.

Ckay, honey. I'll_..

I'll leave you alone.

You don't want to let

everybody down.




What's
she doing
here?

lason? 1think the
swan Queen
costume fits—

Where's Nobody else

everybodyelse? today. Just the
: two of vou.

The two of you need to work on your P : Odette and Odile need

performance in relation to each other. to be identical, right?




Encugh that you can be mistaken
for each other, but different
enough to create a contrast. Two

sides of the same coin.

S0 | want you to
work on matching

each other.

) Why would
Our styles are I've ohserved that. you pick us if
c let ; ;
;;:m :I‘f you wanted
erent.
two dancers

that looked

the zame?




Mow | need you to figure

out how to complement
geach other.

Are you even listening to me? |

want the contrast too. But you've
already got the contrast down.

L

Go an, already.

,

Show me the mirror dance. Tell me what you

each notice about how the other executesit.







contest. What
do you notice ?

Yeah, well, good
thing you're on
that side,
because you
can't pirouette
to your left.

Can't you

keepup?

Her arms are
atechnical

Mmess.

Erow up,
you two.
Just do
what |
asked
already.




She's.. very She's fluid. Seamless from

precise. A one step to another.

Right. 5he finds marks
and she hits them. You

find something, Marina.




ifeel like 'm ¢ - You're too

dragging . ! staccato, it's

through so you ) b ! all choppy!

can match me.

I'm not compromising
myseif to make you

look pood!

lesus Christ,
get over

yourse ves!

I don't have time for this. if |wanted to do a show with just one dancer on
the stage for two hours, I'd just do it myself and not bother with any of you.




Go take a break, and when you come

back, | expectyou to be ready to work.

lcan't wark

with her.

But hey, you've got

it all down, right?
You're the lead, the

show is on you.

She hates me.
She isn't going

to cooperate.

Then you

make it work.

Just 50 you
know, Enrico
Cechetti
couldn’t turn
on his left
zide either.




Fine some way to

make it work, Lise.

He choreographed all his piecesso that he never

had to. And has a whole method named after him.

Back in five,

ladies. And this
time, be a little

professional.







She's like a

maching, LEan:t

believe her.
She stays
after
rehearsal
almost

every night.



Ithink she's kind of crazy, to be honest,
but 1 guess that's why she's so good.

All right, nice work. Now let's do the

first pas de deux. Lise and Bryce!




All right,
from the top.

And five, six,

seven, eight.

Relax, Lise,

you're all
strung up.



What? I— I'm sorry, |
don’t know what's—

Lise, what's

the problem?

¥ou're @ mess.

We don't

have time

to screw
around.

We can't
do this if

your

Get yourse if

together, Lise.
head's not

in it




Marina, come do
your piece with

Bryce again!




Marina,

what's wrong?

Oh, my God!




I'll— 'l go get
someaone. I'll get

Jason—

You need help!

What | need is for

you to shut up!

& SEE S - -
; Grab on!
Right here!

Shut up and

grab onto me.

*‘Hm’?










And don't you dare tell
anyone about this.

Don't you dare.
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e way to mak
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How am | ever going to do this?



Idont know if |

Are you going A can do it.

to bail on the

performance?

What's there to
understand? You're

punking out!




lazon picked

you.

Well, lason was

wrong, |don't

have it.

You selfish
little bitch.

Well, you can dance both parts!
That's what you wanted, isn't it?

lason doesn't want

me, he wants you.

You haven't thought about anybody besides

yourse If since you came out here to wallow.

| just don't want to screw

this up for everyone!




“You never had to push. You're
Unbelievable. You have no e AL JFE | all talent, all perfect form. ft was

idea how to push, do you? LFS A f always easy for you, wasn't 2"

Of course | do! That's all ballet is!

“You never had anyone evertell “fou never had to fight against a
you that your legs were too stocky, | turnout that wasn't wide enough,
or that your hips were too tight.” or too-short ligaments, or.. or..”
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Yesh. Or kneesthat neverseem to
loosen up, no matter how long or

how carefully you wark them.

MNo. But |
know
what it's
like to
work

X through
You've

the pain,
never had 5
Marina.

to deal
with that,

have you?




“You know that it's like to keep
pushing and keep pushing no matter
how much it hurts?”

Exacthy! Don't you get it? This is my
lzst chance! it's going to blow, Lise.
| know that, 'm not an idiot. it's

anly a matter of time.

What's the point if | can

never dance again?

“Until eventually
you work them
=0 hard they
can't take it
anymore #"

You won't be able to go
on like that much longer.

i ol . B ey
NS Al ),

So why are you doing this to
yourse ff? Do you want to
ruin that leg forever?




Is that worth being in pain ' 'm on my way

for the rest of your life? g N | out, Lise_I'm

going to go out
an top. And I
can't do that if
you bail out.
You're the one

they want to

“You're the one that has the
talent, the skill, the passion,
the look... everything they
want. Jason saw i, that's
why he picked you.”

“And | could never stand you because.. you're
everything I've always wanted to be. This was...
supposed to be my whaole life. Now I'm going to
have to figure cut something else ”




“That's going to be hard enough without. ..
without getting my one last moment.” \

People are going to see me one more time. But
the only way that's going to happen is if they

come to see you. 50 you can't bail on this now.
You can't do that to me!

Don't you ruin this for me.
Don't you take my last shot

from mel



Why are you

doing this?




Oh, it's all right. 'm sure my reputation will survive

you ruining my show. Of course, that's the least of You know
your worries. Marina will kill you if you wreck her about that?
career before that knee of hersdoes.

I've been dancing, teaching dance,

and designing dance for most of my How can you let her

life. Do you think | can’t see when a a0 on like that?

dancer’s body is breaking down?

That knee's going to

take her out before - q 1 know. But she

long. She doesn't ; ; : doesn't want
need me to do it = pity, she wants
- to dance. |
won't take that
But she's ruining ' from her.

herself.




Jason... you

should never

have cast me.

Mol Mot you.
Newver you.
it'= me Idon't

trust.

Isee_ Sol
made the
wrong call

with Marina,

and with you.

Do you..
mistrust
iy

judgment?

| just don't
hawve that kind
of focus, or
her level of

discinline—
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Then... what do you want?

That's Maring's strength. Mot yours.
That's not what | want from you.

I:]] -
T “You have talent. You have passion.
l That's what makes you great.”

i

I
!

n

“That's why even Marina envies you. Because even if you

practice for hours and hours, as far as your body can go_..”




_.nothing and nobody can teach you that”™

She never

gives up.

if there's anything you can
learn from her, it's that.

What if |

break down? Lise... stop

thinking. Just
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